
The concept was simple Ð travel to four
regions of China and photograph daily
life, producing images showing the
ever-changing, never-changing culture,

rural southeast Chinese farmers and Shanghai
women with bamboo brooms.This was a ÔyouÕll
know it when you see itÕ kind of assignment. IÕve
been given some fairly cushy jobs over the years
but this was serious.The venture was to be funded
entirely by my dadÕs pocket and, as a former
reporter, he was also going to be travelling with
me for the 30-day journey.Throw in a production
company to document the whole trip and youÕve
got a very intense, pressurised situation.

IÕm pretty confident in my ability, even a little
cocky at times. I was 15 when my first assignment
was published and I graduated with distinction
from art school, but this time I was going to have
to put my money where my mouth was. From
cost to execution I was making the giant leap of

faith that more and more photographers are now
making. Cost became a real issue and I realised
that shooting digitally was the way to go Ð we
wouldnÕt have to worry about film and processing,
a fact not really driven home until after the trip.

I replaced my two film bodies with a Canon
EOS 10D and borrowed a few memory cards. I
also rented a Canon 17-35mm f/2.8 USM IS lens
Ð I thought a big Super Bowl-style lens would look
cool. My dad was less concerned with me looking
cool but the ability to see an image immediately
proved to be key.We traipsed through rice paddies
in Guangdong, were granted permission to
photograph inside a mosque in Urumqi, shot from
the sidelines at a pro soccer match in Beijing and
lost our way in ShanghaiÕs largest supermarket.We
ate snake, pigeon, horse, salamander and an entire
goat. Knowing IÕd bagged the shot meant that we
could shoot more locations in less time and
experience more special moments like these.
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Meet the
experts
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Bobby Brill
When not working
in China and other

far-flung destinations
Bobby shoots fashion,
music and entertainment
events and directs short
films and music videos. See
more of Bobby•s work at
www.brillphotography.com
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Jason Friend
Photographer
and writer Jason

has a penchant for remote
landscapes and his exotic
photos have appeared in
travel magazines the world
over. Read about Jason•s
epic adventures at
www.jasonfriend.co.uk 
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Gary Rolfe
Gary, 38, is a dog
musher and

athlete who is driven by a
passion for the Arctic, and
in 2002 he completed his
third solo Arctic Ocean
expedition with huskies.
Visit www.garyrolfe.com
for more inspiring info.

� PAGE 36

Ian Butterfield
Commercial
photographer

and writer Ian has been
published in The Daily
Telegraph and The
Guardian . Here he turns
inclement weather to his
advantage in Rome. See
www.imb.biz for more.
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Celia Manning
Full-time GP and
parent Celia put

her self-taught photo and
writing skills to good use
when she braved the busy
souks and huge mountains
of Morocco. Closer to home
she contributes to The
Bath Chronicle.
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photographerÕs

guide to

The

China
Bobby Brill spent a frantic month capturing images of
the weird and wonderful in Chinaƒ and found that digital
really is the answer to a travel photographer•s prayers. 

Clockwise from left: Anyone
hungry? This market in Beijing was
buzzing with life and captured at
f/ 2.8 for 1/60sec at ISO 400. 

An angry construction worker on
a street in Hong Kong, shot with
an 85mm f/2.8 USM lens and
exposed for 1/1500sec at f/4.

This soulful chap was caught by a
house in the Guangdong Province
for 1/1000sec at f/2.8 with a ISO 800.

Caged chickens captured with a 
17-35mm/2.8 USM IS lens.

ÒWe traipsed through
rice paddies in

Guangdong... and lost
our way in ShanghaiÕs

largest supermarketÓf
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Australia
The southern hemisphere offers some truly unique landscapes. 

Jason Friend recalls a moment of divine intervention in Western Australia. 

I’d seen many photos of the Pinnacles Desert,
Nambung National Park, and knew that it
would require exquisite light to capture
something a little bit special. My partner and

I, on a mammoth 18-month around-the-world
trip, spent two days on location, sleeping in the
back of our van in the car park waiting for the

early morning sun to cast long shadows from the
limestone pillars.This photo was taken on the
second morning.We watched the sun rise while
exploring the sand dunes surrounding the actual
pinnacles and dashed back to the location just in
time to capture the artistic hand of nature with a
Canon EOS 300, 35-80mm lens and Fuji Velvia.

The early morning sun
casts long shadows
across the limestone
pillars of Nambung
National Park. Jason
exposed the shot for
1/8sec at f/19. 

Camera work at –40 degrees is never easy. Film

becomes brittle and will shatter if frame advance

isn’t even, which is why I use battery-powered

digital and 35mm cameras. Silent advance avoids

static electricity caused by the felt on the film gate. 

Before shooting I picture in my mind exactly what

I’m looking to achieve. In a 33km per hour wind at

–33C degrees exposed skin freezes in 33 seconds. I

wear gloves the whole time – if I didn’t the equipment

would weld itself to any bare skin and remove a few

layers – and wrap adhesive moleskin around

constantly handheld camera parts. Cameras packed

on my sled remain frozen in the brutal cold and go

straight into waterproof dry bags as soon as I bring

them into the relative warmth of my tent. Water

condenses on the outside until everything thaws. 

Condensation was always a problem using a

laptop. Before I’d wait five hours to boot up for fear

of creating a short circuit. Not any more. Last year I

was on the frozen Mackenzie River in Canada and

Panasonic’s CF-18 Toughbook fired up effortlessly

less than two hours after being warmed up from

–51C. I’ve also found CompactFlash cards to be

stable in extreme cold and efficient downloading of

digital images offers me unlimited creativity.

For power I use AA battery grips loaded with

rechargeable Nickel Metal Hydride batteries and a

solar charge for renewable energy and pack the lot

into a number of Lowepro lightweight rucksacks. 

Polar tour de force Gary Rolfe travels solo 
with huskies to take stunning images of the
world’s most isolated wildernesses. 

Extreme travel

Travelling with huskies means Gary can get further
than if reliant on heavy and fuel thirsty alternatives.

Working in the wild

“We watched the sun rise and
dashed back to the location

just in time to capture the
artistic hand of nature”
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